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The Effects of Socio-Analysis and Auto-Analysis : The problem of reflexivity in literature and the social sciences

One cannot grasp the most profound logic of the social world, says Pierre Bourdieu, unless one becomes immersed in the specificity of an empirical reality. Being active and immersed in two fields, literature and the social sciences, for the last 15 years has provided me at least a double epistemological perspective of the things and social transformations in the framework of the social space. Furthermore, perceiving the artistic practices in the literary field and the research practices in the social sciences as two equivalent, intelligible, and subtle modes of the creation and production of knowledge in two (supposedly) autonomous fields often meets harsh resistance from the institutionalized structures. These are usually based on meritocratic and rigid principles of hierarchy, where art and science are mutually exclusive rather than intrinsically built on mutual respect, complementarities, or given consideration due to competency and pertinence in each field. Breaking up the frameworks of this petrified rigidness implies a constant struggle, a consequent dismantling of the doxae in both fields, and a relentless insistence on the cognitive trajectory. It, however, also aims at a continuous and simultaneous self-analysis and critical evaluation of both engagements. I consider all these processes a necessary precondition for a creative act either in art or in science. It seems, paradoxically, that an intersection of two different modes of thinking, of two different languages (langages) and orders of articulation supplies the subject with a tool for alternating conceptual distances, which is vital for creative thinking and as well for establishing an emancipatory and autonomous micro-political space for action.
