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Experiments in a New Institutionality

Faced with the heavy institutional models that reproduce the logics of state bureaucracy, how can we start thinking of new fragile, temporary, deterritorialized institutional models that have interiorized the demands of institutional critique and then produce another logics in terms of public relationality? How can institutions be capable of supporting the mobility of micro-political practices and avoiding the deadlock and bureaucracy inherent in the institutional framework, at the same time guaranteeing a framework for experiment with a degree of continuity? 

Between 2000 and 2008, at MACBA we carried out various projects that sought to re-establish the relation between the museum and the city. The cycle of institutional experimentation extends from “The Agencies” (2001) and the photographic project on Barcelona to the exhibition “Universal Archive. The Condition of the Document and the Modern Photographic Utopia” (late 2008). Relevant moments in this process were the exhibitions “How do We Want to be Governed?” (2004) and “Disagreements” (2005), which paralleled the city’s social dynamics. These projects sought to develop a method that internalizes the demands of the democratic radicalization inherent in the practices of institutional critique, and attempted to encourage the dissemination of spaces of critique, freedom, play, and experimentation in other institutional areas (schools and hospitals, for example), thereby extending the symbolic privilege of the artistic to other fields. These are contributions to an experimental public sphere with a deterritorialized conception of the museum, which is formed temporarily and provisionally through practice, empirically. To use the classic “molar” and “molecular” categories of Deleuze and Guattari, we could say that the idea is to introduce molecular spaces into molar structures. The experimental hypothesis is the possibility of constructing a new institutionality that is more in keeping with the conditions of the forms of subjectivization and the social experiences of our times and open to the future.

The aim of my talk is to share the MACBA experiences of these years, and thus contribute to sounding out some departure points for a new form of institutionality, a kind of post-colonial museum or institution that supersedes the dominant model from the 19th century, the product of a cultural and geopolitical order determined by the emergence of the culture of industrial and colonial capitalism. What is the museum of the post-industrial, post-colonial age?
